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GO
Orcenith Smith

The Philharmonic Music Director and Conductor
 
Orcenith Smith’s leadership has been acclaimed in concert after concert with 
reviews of his performances garnering words like “triumphant” and “dazzling.” An 
honors graduate of the Cincinnati Conservatory, he is currently the Director of 
Orchestras and Opera at DePauw University in Greencastle, 
Indiana.  Past distinctions include the music directorships of 
the Chicago Youth Symphony and our own Philharmonic 
Orchestra, winner of an ASCAP Award for “Adventuresome 
Programming” at DePauw, and being named the inaugural 
recipient of the Cassel Grubb University Professorship at 
DePauw in 1999. He was the American Artistic Director 
of the Vienna International Youth and Music Festival in 
Austria, has been on the podiums of symphonies throughout 
our nation, including, the Seattle Symphony, the Oregon 
Symphony, the Indianapolis Symphony, the Louisville 
Orchestra, the Dayton Philharmonic, the Terre Haute, 
Lafayette, and Carmel Symphony Orchestras.  
In 2018, he conducted the Indianapolis Symphony in thirteen performances of 
its Discovery Series concerts and continues his role of fifteen years as the cover 
conductor of the ISO’s Yuletide Celebration.  He has taught at the Interlochen Arts 
Camp and has led academic All-State orchestras in many states across the US.  He 
has also conducted the DePauw Orchestras around the world, including concerts 
in Japan, Spain, France, England, Germany, Austria, Italy, Canada, Los Angeles, San 
Francisco, Phoenix, Denver, Philadelphia, Atlanta, New York’s Carnegie Recital Hall and 
Washington’s Kennedy Center Terrace Theater.  In competitions, he has conducted 
the BBC Orchestra (London) and the West Berlin, Germany Radio Orchestra.

Good evening, everyone and welcome to the Philharmonic! Our program this 
evening is focused on one of the grand masterworks in the orchestral repertoire 
– The Planets, by English composer, Gustav Holst. We are also pleased to perform 
Black composer George Walker’s Icarus in Orbit. It is an honor for the Philharmonic to 
present this music this evening by our all-volunteer orchestra.
Our goal is to Make Music that Matters by providing a wide range of diverse musical 
projects throughout the year. With our first work, Icarus in Orbit, the mythical imagery 
Walker puts into music shows the tragic results of flying too close to the sun.
With The Planets, the Holst takes the astrological sign of each planet that existed 
at that time (1914-1916) and creates a personal and emotional image to describe 
in musical sound his impressions of each planet (other than Earth) that had been 
discovered at that time. The Planets is, in each of its seven movements, a response to 
the movement that had come before. Holst wanted the complete set played in this 
order. As an ensemble and an audience, we are in one way living in the void of space 
experiencing the personality of the planet before us. So, we start with the sun’s effect 
on Icarus, and we continue after that with each planet’s effect (on us).
The Philharmonic is pleased to have you with us tonight on this musical journey.  You 
will find program notes for each work and movements beginning on page 6.
      
     Orcenith Smith

Music Director’s Welcome

THANK YOU TO OUR CONTRIBUTORS
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Saturday Evening, November 19, 2022
7:30 PM

Orcenith Smith, Conductor

Program will run approximately 75 minutes without intermission.

Icarus in Orbit      George Walker 
        (1922-2018)

The Planets, Opus 32   Gustav Holst    
        (1874-1934)
 I.  Mars, the Bringer of War
 II.  Venus, the Bringer of Peace
 III.  Mercury, the Winged Messenger
 IV.  Jupiter, the Bringer of Jollity
 V.  Saturn, the Bringer of Old Age
 VI.  Uranus, the Magician
 VII.  Neptune, the Mystic
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VIOLIN I
Jonathan Johnson, Concertmaster
Allison Emmert
Ian Haggerty
Mark Kavesh
Kristin Knox
VIOLIN II
Brenda Bondeson
Laurel Bronson
Nancy Butler
Michiko Chihara
Heidi Holmer
Tammy Holmes*
Joie Kipka
Mariel Padilla
Annemarie Schreiber
Eliisa Strand
Simon Tackett
Molly Walling
Jennifer Weintraut
Janie Weiter
VIOLA
Katie Buchholz
Lorelei Farlow*
Kimberly McClam
Priscille Michel
Amelia Poulin
Ellen Soyka
Julie Stuckert
Emerys Ziegler
CELLO
Jeremy Anderson
Sarah Binford*
Coralin Devalaar
Claire Lee
Katie Lockwood
Cindi McGarvey
Kelly Remo
Matthew Vargo
Cecilia Vetter
BASS
Beth Emmelman*
Mark Holloway
Amy Reasoner
FLUTE
Betsy Baltz *
Pam Fisher

Katie McDermitt
Betony O’Connor
OBOE
Lisa Halcomb*
Kimberly Keim
Emma Merkamp
CLARINET/BASS CLARINET
Chris Davies
Nancy Frass
Cindy Moss*
Jay Parks
BASSOON
Kathleen Moniaci
Paul Nordby
Grant Pajak
HORN
Keely Floyd
Benjamin Hottensmith
Anna Schaust
Angela Schnippel
Suzanne Snyder
Frank Stephens*
Josh Wolff
TRUMPET
Paul Makinson
Tom Renken*
Mason Root
TROMBONE
Paul Bork*
Ed Carter
Jim Hicks
TUBA/TENOR TUBA
Andy Meyer
Craig Parmerlee
PERCUSSION
Ed Fredriks 
Alex Keim*
Barry LeBlanc
George Smith
Carly Tebelman
HARP
Mary Dickson
Melanie Mashner
CELESTA
Nathan Uhl



Program Notes

Icarus in Orbit by George Walker (2003)
George Theophilus Walker (1922-2018) pursued successful careers in performance, 
composition, and teaching. After graduating at age 18 from Oberlin Conservatory, 
he attended the Curtis Institute, becoming the first Black student to earn an artist’s 
diploma in piano and composition.  At Curtis, Walker studied piano with Rudolf Serkin 

and composition with Gian 
Carlo Menotti.  Walker 
continued his education 
at the Eastman School of 
Music, where he earned a 
D.M.A. in composition, the 
first Black composer to do 
so.  In the 1950s, Walker 
studied composition with 
Nadia Boulanger in Paris as a 
Fullbright Fellow.
Walker’s life-long list of 
accomplishments includes 
many more firsts: he was the 
first Black instrumentalist 

to play a recital in New York’s Town Hall, the first Black soloist to perform with the 
Philadelphia Orchestra under Eugene Ormandy, and the first Black instrumentalist to 
obtain major concert management, with National Concert Artists. In 1996, Walker 
became the first Black composer to win the Pulitzer Prize in Music for Lilacs, a setting 
of Walt Whitman’s poem “When Lilacs Last in the Dooryard Bloom’d.” In 2000, Walker 
was elected to the American Classical Music Hall of Fame, the first living composer so 
honored.
Mr. Waker composed 90 works for orchestra, chamber orchestra, piano, strings, organ, 
brass, woodwinds, and chorus. He received numerous awards including two Rockefeller 
Fellowships, two Guggenheim Fellowships and two Koussevitzky Awards.
Icarus in Orbit is a short, vivid musical illustration of the Icarus story from Greek mythology. 
Icarus and his father Daedalus flee the island of Crete on homemade wings made of bird 
feathers and beeswax. Daedalus warns his son to maintain a middle course between sun 
and ocean, but Icarus, full of youthful hubris, defies his father and flies too high. The sun 
melts the beeswax, causing Icarus to plunge into the sea and drown.
Walker’s tautly constructed music opens with chorus of winds. Strings, brass, and percussion 
vie for dominance; at the close, a solo descending flute captures Icarus’ fatal descent. 
 – Elizabeth Schwartz  

    Elizabeth Schwartz is a free-lance writer, musician, and    
    music historian based in Portland, Oregon.

The Planets, Opus 32 by Gustav Holst (Gustavus Theodore von Holst)
Composed
Holst began writing The Planets between 1914 and 1916, beginning with Mars (but before 
the outbreak of war that August), continuing with Venus and Jupiter that fall, writing Saturn, 
Uranus, and Neptune in 1915, and finishing with Mercury in 1916.

World Premiere
The first performance of the complete suite took place under the direction of Albert 
Coates on November 15, 1920, in London.

The Backstory
Gustav Holst’s father was a piano teacher whose grandfather had once taught the harp 
to the Imperial Grand Duchesses in Saint Petersburg, and had emigrated to England 
from Riga. Gustav’s mother, a sweet lady whose jumpy nerves were upset by music, died 
young, and Gustav and his brother, Emil Gottfried (later a successful actor under the 
name of Ernest Cossart), were brought up by their Aunt Nina, who had strewn rose 
petals for Franz Liszt to walk on. Gustav inherited his mother’s overstrung nerves, and 

later in life he was several 
times near mental collapse. 
He was a timid child, so 
nearsighted that as a grown 
man he could not, even when 
wearing spectacles, recognize 
members of his own family at 
six yards. His nights alternated 
between insomnia and 
nightmares. Much of his life 
he suffered from neuritis so 
severe that he had to dictate 
some of his music, including 
portions of the densely 
intricate score of The Planets. 

He played violin and keyboards as a boy, but the neuritis put a stop to both, and other 
than occasional conducting, his last activity as a performer was as trombone player in the 
Scottish Orchestra and with the Carl Rosa Opera Company from 1898 until 1903.
He studied composition at the Royal College of Music, London, with Sir Charles Villiers 
Stanford, and it was as a composer and teacher that he really found himself. He taught 
most of his adult life, at the James Allen and Saint Paul’s schools for girls, at Morley College 
for Working Men and Women, and briefly in 1932 at Harvard. He kept the association 
with Saint Paul’s until his death—the alumnae used to identify themselves to him by 
naming the Bach cantatas they had sung under his direction—and it was there that he 
worked on The Planets, in the soundproof room of the new music wing opened in 1913, a 
paradise where he could be undisturbed.
There was more to his heaven and earth than what he inherited from his Swedish and 
English ancestors or what he had learned at the Royal College. In his twenties, he became 
deeply involved in Indian philosophy and religion, and he taught himself Sanskrit to make 
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George Walker (2018) Photo by Frank Schramm, New  York Times



his own translations of the Rig Veda. Between 1908 and 1912 he composed four sets of 
hymns from those ancient books of knowledge, and his most moving achievement is the 
opera Savitri, based on an incident in the fourthcentury epic Mahabharata.
Sometime after the turn of the century, Holst came into the thrall of astrology. He was 
reluctant to speak of this, though he admitted that casting horoscopes for his friends was his 
“pet vice.” The Planets is an astrological work. “As a rule I only study things that suggest music to 
me,” Holst once wrote, “recently the character of each planet suggested lots to me.”

The Music
For the 1920 premiere, Holst provided this note: “These pieces were suggested by the 
astrological significance of the planets; there is no program music, neither have they any 
connection with the deities of classical mythology bearing the same names. If any guide 
to the music is required the subtitle to each piece will be found sufficient, especially if it 
be used in the broad sense. For instance, Jupiter brings jollity in the ordinary sense, and 
also the more ceremonial type of rejoicing associated with religions or national festivities. 
Saturn brings not only physical decay, but also a vision of fulfillment. Mercury is the symbol 
of mind.”
Mars, the Bringer of War  The association of Mars and war goes back as far 
as history records. The planet’s satellites are Phobos (fear) and Deimos (terror), and its 
astrological symbol combines shield and spear. Holst’s Mars is a fierce, remorseless allegro. 
The British conductor Sir Adrian Boult recalled that the aspect of war Holst most wanted 
to express was its stupidity.
Venus, the Bringer of Peace  After the moon, Venus is the brightest object in our 
night sky. The identification with Ishtar, Aphrodite’s Babylonian predecessor, goes back to 
at least 3000 BCE. In The Principles and Practices of Astrology, Noel Tyl tells us that, to 
astrologers, “when the disorder of Mars is past, Venus restores peace and harmony.” Horn 
and flutes answer each other in this adagio. High violins have an extended song, but the 
dominant colors are the cool ones of flutes, harps, and celesta.
Mercury, the Winged Messenger  Hermes, god of cattle, sheep, and vegetation, deity of 
dreams, and conductor of the dead, first assumes the role of messenger in the Odyssey. 
Mercury, his Roman counterpart, was primarily a god of merchandise and merchants, and 
his winged sandals and winged cap are taken over from Hermes. To astrologers, Mercury is 
“the thinker.” The composer makes this a virtuosic scherzo, unstable, nervously changeable 
in meter and harmony – in a word, mercurial.
Jupiter, the Bringer of Jollity  The most massive of the planets, possessing twelve 
satellites (one of them larger than the planet Mercury), named for the lightbringer, the 
raingod, the god of thunderbolts, of the grape and the tasting of the new wine, of oaths, 
treaties, and contracts, and from whom we take the word “jovial.” “Jupiter,” says Noel Tyl, 
“symbolizes expansiveness, scope of enthusiasm, knowledge, honor, and opportunity . . . 
[and] corresponds to fortune, inheritance, bonanza.” Holst gives us an unmistakably English 
Jupiter. In 1921 Holst took the big tune in the middle and set to it as a unison song with 
orchestra the words, “I vow to thee, my country.”
Saturn, the Bringer of Old Age  Saturn is the outermost of the planets known in 
ancient times. The god is associated with Cronus and traditionally portrayed as an old 

man. To quote Tyl again, Saturn is “man’s time on earth, his ambition, his strategic delay, 
his wisdom toward fulfillment, his disappointments and frustrations.” Another adagio 
dominated by the sound of flutes and harps, like Venus in both characteristics, but static, 
full of the suggestion of bells, and serene at the last. This movement was Holst’s favorite.
Uranus, the Magician   The first planet discovered in the age of the 
telescope, specifically in 1781 by Sir William Herschel, who wanted to name it for George 
III. In astrology, Uranus rules invention, innovation, and astrology itself. Holst begins with a 
triple invocation (trumpets and trombones, then tubas, then timpani) and leads that way 
into a movement of galumphing dance. At the end, the apparitions disappear into the 
night.
Neptune, the Mystic   Pluto was discovered in 1930, so when Holst wrote 
his suite, Neptune, discovered in 1846, was the extreme point in our system. In 2006 the 
International Astronomical Union stripped Pluto of its status as a planet and consigned 
it to a new category, dwarf planet; and although the composer Colin Matthews created 
a Pluto movement in 2000 as an addition to Holst’s original, Holst apparently had things 
right all along.
In astrology, Neptune means confusion and mystic rapport with other worlds. Neptune 
is invisible to the naked eye, and to Holst it speaks of distance, mystery, unanswerable 
questions. He makes of it another slow movement in swaying, irregular meter, softly 
dissonant in harmony, full of the sound of shimmering harps and celesta, and dissolving in 
the voices of an invisible chorus of women*.
 – Michael Steinberg

    Michael Steinberg was the San Francisco Symphony’s    
    program annotator from1979 to 1999.

*A special thanks to Craig Parmerlee, President of the Philharmonic board, bass trombonist, 
and tonight’s Tenor Tuba player in the Holst for creating the electronic version of the women’s 
chorus used in this evening’s performance.
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Our Mission & History

The mission of the Philharmonic Orchestra of Indianapolis is to present classical 
music at affordable prices, feature soloists in masterworks and new compositions, 
conserve the abilities of volunteer musicians of all ages and occupations and aid 
young people to appreciate and perform great music.
When music store proprietor and percussionist Hermann Rinne founded the 
Philharmonic Orchestra of Indianapolis, he chose the name to differentiate his new 
group from the professional Indianapolis Symphony Orchestra. Rinne’s vision was to 
create a first-class orchestra that would provide the many accomplished volunteer 
musicians in the community with a place to play great symphonic music. His first call 
for musicians resulted in 13 players, but an article in the Indianapolis Star caused the 
ranks of his fledgling orchestra to swell. The orchestra presented its inaugural concert 
on April 28, 1941.
The orchestra currently presents four classical concerts each year, including the 
February Gospel Concert, at the Pike Performing Arts Center on the Pike High 
School campus. The Phil plays two free family concerts each year in the Clowes 
Auditorium at Indianapolis Public Library’s Central Library and during the summer, 
IndyParks hosts the Philharmonic in a free concert in Garfield Park. Prior to each 
classical concert, the conductor presents Listen & Learn, an opportunity for the 
audience to meet the musicians and to learn about the music being presented.
The Philharmonic continues its unique role as Indianapolis’ community orchestra by 
advancing music education throughout the city. As the orchestra in residence at Pike 
High School, the Phil plays an annual side-by-side concert with the Pike High School 
orchestras. Members of the orchestra donate a weekday morning to perform for 900 
fourth-graders as the culminating event of the Indianapolis Public Schools’ “Listen Up!” 
program. Over the years, the Philharmonic has awarded more than 500 scholarships 
to high school members to support their music education.
In 1999, the Philharmonic created Strings & Jazzy Things Music Camp, a tuition-free 
week of all-day instruction for music students 10 to 15 years old. This program is 
attended each year by budding musicians who would not otherwise receive such 
musical training. Students also participate in leadership development and community 
service activities.
 The Symphonic Praise Choir was created in 1998 to accompany the orchestra in a 
presentation of gospel music in celebration of Black History Month. The choir and 
the orchestra and the audience appreciated the energy of gospel music blended 
with the complexity of symphonic music so much that the gospel concert is part of 
the annual classical concert series. The Symphonic Praise Choir is a pillar of the Phil’s 
family and performs independently in Indiana and neighboring states as well as with 
the orchestra.

Craig Parmerlee
President 

Heidi Holmer
Vice President

Taylor Jenkins
Treasurer

Matt Vargo
Secretary

Jennifer Botts

Emily Barry

Nancy Bulter

Cynthia Donel

Mark A. Holloway

Julie Johns-Cole

Arisa Miyakozawa

Tish Porter

Jeremy Anderson
Music Educator
Ex Officio

Orcenith Smith
Music Director 
Ex officio

Robert T. Townsend
Conductor/Producer
Ex officio

2022-2023 Board of Directors 
Dorothy L. Ilgen, Executive Director
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ANNUAL GOSPEL CONCERT with 
the SYMPHONIC PRAISE CHOIR

Saturday, February 18, 2023
2:00 PM

 

St. Luke’s Methodist Church
100 W. 86th Street  •  Indianapolis, IN 46260

Our Next Concert

Be social. Follow The PHIL on Facebook @philharmonicindy

For information:  PhilharmonicIndy.org


